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occupation to decide whether the poetry or the music achieves the mood with the greater delicacy and the surer touch.
Poppies is a languid Lento, full of deep expression   and   founded   on   chords   of   broken fourths,   played  una  cor da.     Little  flute-like melodies of a strikingly characteristic curvilinear character intervene at intervals.     A slight ripple of increased emotion occurs in the middle, and the song ends with the merest waft of colour on the swaying breeze.   In The Garden o/ Soul-Sympathy, which is perhaps still more elusive, the composer rhapsodises "in soul-knit gladness," and harmonious visions of wondrous colour move majestically over the ear.     A bell-like interlude, which occurs in the middle, suggests the pale sound of distant bells floating across the valley to this secret garden cloister.
To anyone who wants the difference in harmonic method between the older and the newer schools explained to him in a few words, I would recommend the study of the harmonic basis of this piece; although I think it would not do to let the composer discover you at such coldblooded musical analysis. Like Debussy, he would protest against the dissection of his music, as if it were a .piece of curious clockwork mechanism. In the Revue Blanche in 1891 the French